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Fumiaki Aono
“Each Planet and Their Inhabitants”

2024.9.27 [Fri] -10.26 [Sat]
Open: 11:00-18:00 [Tue-Sat] Closed: Sun, Mon, National Holidays

M Talk Event and Reception Party: Saturday, September 28th, 15:00-18:00
Guest: Hikaru Ouchi (Curator, Tokyo Metropolitan Art Museum)
Participation Fee: ¥500 (Includes Booklet “Theory on Repairing )

LOKO GALLERY is pleased to present Aono Fumiaki’ s solo exhibition “Each Planet and Their Inhabitants” . This
will be his second solo exhibition at our gallery since “Growing From the Valley: The Remnant of a Tate-mono (2022)" .

Aono has been focusing on the act of repairing since Remarks on Repairing (1991) and the text Theory on Repairing
(1996). He continues to present large-scale works based on fieldwork, or pieces in which he meticulously restores
fragments of lost property he has picked up on the streets and elsewhere that associates with memories and the past.

For Aono, the fundamental acts of creating, destroying, and repairing by humans cannot be simply separated, as he
states at the end of Theory on Repairing, “The act of repairing is a metaphor for chaos/regeneration --- It is the
creativity that cannot be seen in the act of making, and that embodies the wholeness of life that is innate and unique
to repairing.”

The artist’ s initial approach was to avoid involving the background—the people, housings, the society and the
environment—of the materials he gathered, as a noise and hindrance to practice the act of repairing. However, his
approach shifted to consider the background of each material, or fragment to acquire true restoration. To connect
each fragment became an act synonymous to connect each history, which increased the impact of his works.

By repairing a large number of diverse fragments that had gathered, especially after the great earthquake, he
deepened the act of repairing to its origins to a level where, in the artist’ s words, a “world of emotion” began to
emerge.

The series of creative activities following one of his major exhibitions in recent years, “Mono, sleeping, Koejiyama,
voice-over” (sendai mediatheque, 2019), is titled “comprehensive restoration” .
In this exhibition, the artist focuses once again on chests of drawers, which could be said to be the main material
used in the series.

Secondhand chests used as material for his works has been lost, and what was supposed to be a solid object now
gives a floating feel, almost like a planet wandering through space.
Itis as if Aono is trying to recapture the current disordered state of the world from a planetary perspective.

On Saturday, September 28th from 3PM, we welcome Ouchi Hikaru (Curator, Tokyo Metropolitan Art Museum) to a
talk event where she will guide the audience to unravel Aono Fumiaki’ s perspective along with texts of Theory on
Repairing. Please feel free to join.
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“Each Planet and Their Inhabitants”

August 5 2024
Fumiaki Aono

Since some time ago, I have been using secondhand furniture (mostly chest of drawers) as a
substitutional material or medium to restore various fragments or to create a derivative work from it.
Moreover, through the recent years I have started to use the term “comprehensive restoration” to aspire to
more fundamental and multi-layered restoration that goes beyond just the formative matter. Unlike works
simply using normal stone, wood, or FRP, there seems to be some sort of synergy occurring between the
mass of a secondhand chest diverted in the creative process and the “comprehensive restoration” .

What in the world is it?

Take a secondhand chest for example. Sometimes the drawers are stuffed with household items, or have

already been cleared out, leaving only small fragments or a few smells behind. However, these fragments
or smells invite recollections of forgotten or unknown times and memories to others.
Basically, a chest is something that stores various items (fragments of the world) from its exterior to the
interior and incorporates them into its own order, in other words, a reification of the frame itself that
organizes such “order” . On the other hand, an old chest abandoned because of its unnecessariness is
literally a hollow object separated from items that should have been sorted and organized, just
meaninglessly left as ruins. It is almost like uninhabited ruins with only traces of roads and foundations
remaining, a relic of the past. What’ s more, the “ruins” are abandoned inside a box that is closed on all
sides. In this small space, shut off and confined from the world, the memories and presence of a world that
must have once been continue to drift around forever. Having in mind of such an idea, it is obvious that a
secondhand chest is fundamentally different from general materials like wood, stone, or FRP and others.

In normal creative activities, artists use neutral and easily controllable materials to seek perfection that
realizes their purpose or philosophy. In comparison, furniture that was actually used—such as secondhand
chests—encapsulate abundant past contexts and (unknown) meanings, or “otherness” unrelated to the
artist’ s intentions, which acts as “noise” to become a hindrance of genuine “act of creation” .

Inversely, the situation is quite different when it comes to my “comprehensive restoration” .

As the fragments seek to be complemented in an ambiguous and multi-layered manner, the old chest
encapsulating otherness is thought to form a mellow medium—a rich soil.

When I try to let the fragments, the countless connections around them, and the bundles of numerous
memories and experiences arise, they provide me with many triggers and clues that transcend time and
space.

When the old chest is cut into pieces, drilled, or something is embedded in it, the memories and
presence from different time and space that have been stored inside tries to escape. Simultaneously, they
come into contact and mingle with newly processed, embedded, combined fragments, creating all sorts of
unexpected connections. Although it is not something visible, I certainly feel that way.

New intersections and connections pull various things of the past out of the darkness and encourage a
new awakening. The fragments complement themselves and grow in a way that is appropriate for each of
them. They form an unseen future by connecting with unexpected pasts.

The chest ceases to be a mere storage furniture of the “world” or a material for creative activities of the
artist but becomes, so to speak, a new “seedbed” for the fragments (of the world)—we may possibly think
this way.
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The fragments grow their roots and branches within the stratum (an area that includes others unrelated
to oneself) enfolding themselves to become themselves more than ever.

Like all creatures that grow by absorbing water and nutrients from Earth, they absorb and connect with
the old chest’ s various voices and memories from different time and space, growing vertically and
horizontally, backwards and forwards, into the past and future. What Earth’ s water and nutrients are to
plants may be memories and history—different time and space accumulated— to the fragments, or the
hollow space itself inside the old chest. The fragments gain each individual’ s direction, meaning and
reason, or “vitality” by connecting with the past and future.

That being said, the old chest may be an extremely fertile soil for the fragments where they sprout and
grow, flourishing and transforming into something that can be called a kind of “ecosystem” .

This sort of “ecosystem” which emerges around the chest could be linked to several analogies.

Until now, it has resulted in various forms — a car lying amongst a shell mound, a lost shrine as a
fictitious sacred area, a small island where various things flourish, or as a Japanese multi-tenant building
where each floor (drawer) packs various matters inside them.

For example, this multi-tenant building was stacked up as a stationary real estate structure in a sculptural
manner.

This time, I aim to focus on the chest’ s original existence form, its autonomous (independent) and
mobile nature. After all, it is present at the exhibition space from the original housing it used to be at.
When I focus on the chest’ s nature, being mobile and independent, it evokes an image of a wandering
habitat carrying all sorts of creatures, plants and inhabitants rather than a building as a real estate (or a
sculpture), shrine, or an island—maybe like Earth, a “planet” where all creatures live. Although different in
scale, “chests” may be reconsidered as an analogy of a “planet” or Earth, filled with water, air and life.

Chests carry each housing’ s history and lifestyle.

Each ecosystem emerging from these places as real estates, carrying inhabitants who could not rest in
peace, flows out and continues to wander the world, the universe. They are like souls wandering aimlessly
in the night sky, or like the twinkling stars.
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Fumiaki Aono

1968 Born in Sendai, Japan

1992 M.A. in Art Education, Miyagi University of Education Graduate School
2005 Miyagi Prefecture Award for Artistic Excellence (Sculpture)

2013 Artist in Residence, Vermont Studio Center, Johnson, Vermont, U.S.A.
2015 Takashimaya Art Direction Award

Collections

The Miyagi Museum of Art, Aichi Prefectural Museum of Art, 21st century museum of contemporary art, kanazawa, Arario Museum, Rias
Ark Museum of Art, Machida City Museum of Graphic Arts, Consulate — General of the Republic of Korea in Sendai, TAKASHIMAYA,
Luciano Benetton Collection(Imago Munm), KOOHOUSE Museum of Art&Design Colletion(Korea), Mori Art Museum, Um museum

Solo Exhibitions

2024 “Each Planet and Their Inhabitants” , LOKO GALLERY, Tokyo, Japan

2024 “Unknown memories Open, Um Museum, Hwaseong, Korea

2023 “Restoration of the Future and the Wandering Time: From Fragments of Fictional City Flyers 1996 — 2011 — 2023” Gallery
TURNAROUND, Miyagi, Japan

2023 10th Anniversary Relay Exhibition “Fumiaki Aono Exhibition: Wandering Drives — Ghost Ships — People Returning from the Other
Side of the Earth 1613 - 2023 (From Recycled Materials of the San Juan Bautista (Model) of the Keicho Embassy to Europe)” Akiu no
Mori Sasaki Art Museum&Ningyo Museum, Miyagi, Japan

2022 “Small Exhibition: Fermentation of Fkidamari — The World Then and Now” Gallery TURNAROUND, Miyagi, Japan

2022 “Where do we come from and where are we going” The Ueno Royal Museum, Tokyo, Japan

2022 “Growing from the valley: The remnant of a Tate-mono” , LOKO GALLERY, Tokyo, Japan

2020 “Comprehensive restoration” Gallery TURNAROUND, Miyagi, Japan

2019 “AONO FUMIAKI: Mono, sleeping, Koejiyama, voice — over” sendai mediatheque, Miyagi, Japan

2017 “CONSERVATION PIECE/PEACE: from here to there part A, AONO FUMIAKI Exhibition” Kichijoji Art Museum, Tokyo, Japan

2016 “Fumiaki Aono Exhibition” Gallery TURNAROUND, Miyagi, Japan

2015 “Palimpsest — Superimposed Memories” Gallery a M, Tokyo, Japan

2012 “Skull Cup Il = On Alterity and Inevitability — " Gallery TURNAROUND, Miyagi, Japan

2011 “Scull Cup” Gallery TURNAROUND, Miyagi, Japan

2010 “On The Road, Restoration, Live — Visual Record No.1 —” Onward Square, Miyagi, Japan

2007 “N.E.blood 21 Vol.28 Fumiaki Aono” Rias Ark Museum of Art, Miyagi, Japan

1997 “Repairing, Muen — Yuen” Miyagi Museum of Art Gallery, Miyagi, Japan

Group Exhibitions

2024 “Kobe Rokko Meets Art 2024 beyond” Hyogo, Japan

2024 “llha Formosa — Group Exhibition of Five Artists from Taiwan & Japan” Soka Art, Tainan, Taiwan

2024 “AOMORI GOKAN Arts Fest 2024 — Interweavers in Open Fields —” Aomori Contemporary Art Centre (ACAC) , Aomori, Japan
2023 “Aimaina Awaino Manimani” HAJIMARI ART CENTER, Fukushima, Japan

2022 “Yamagata Biennale 2022” Old City Hall of Yamagata Prefecture (Bunshoukan), Yamagata, Japan

2022 “Listen to the Sound of the Earth Turning” Mori Art Museum, Tokyo, Japan

2022 “Eternally Yours” Somerset House, London, UK

2020 “Yamagata Biennale 2020 — Consideration of modern Yamagata Lake Moga Legend —" Tohoku University of Art And Design,
Yamagata, Japan

2020 “Yokohama Triennale 2020 AFTERGLOW” Yokohama Museum of Art, Kanagawa, Japan

2019 “Roppongi Crossing 2019: Connexions” Mori Art Museum,Tokyo,Japan

2017 “Nice to meet you Artechnik” sendai mediatheque, Miyagi, Japan

2016 “The Present Areas Affected by the Catastrophe — The Art of INATE, MIYAGI and FUKUSHIMA” Tokyo University of the Arts
Museum, Tokyo, Japan

2016 “Royal Academy of Arts’ Summer Exhibition 2016” Royal Academy London, London, UK

2015 “Collection 2 History, Regrowth, and Future” 21st Century Museum of Contemporary Art, Kanazawa, Ishikawa, Japan

2014 “Time Sharing” Okinawa Contemporary Art Center (OCAC) , Okinawa, Japan

2014 “BY DESTINY” Arario Museum Dongmun Motel, Jeju, Korea

2013 “Aichi Triennale 2013 — Awakening — Where Are We Standing? — Earth, Memory and Resurrection” Nagoya, Japan

2008 “The Law of Life — Three Books to Help Understand Life — " Ashikaga Museum of Art, Tochigi, Japan

2001 “VOCA - The vision of the Contemporary Art —” The Ueno Royal Museum, Tokyo, Japan

2000 “Exhibition of the Sublime and the Labour” Itabashi Art Museum, Tokyo, Japan

2000 “Miyagi Art NOW” The Miyagi Museum of Art, Miyagi, Japan

Artist WEBsite aono — fumiaki.com
Instagram @aono_fumiaki
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