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　LOKO GALLERY is pleased to present Moe Kimura’ s solo exhibition “Tracing the Brackish 
Water” followed by her previous exhibition “Garden of Dough” in ����.
　Kimura’ s works focus on adapting watercolor or acrylic paint on thin cloths by applying silk 
paint technique she studied at Vietnam.
　In “Garden of Dough” , fragments of wire and wood appeared in her paintings as nameless, 
undefinable subjects resembling something different. While the depicted images almost 
dissolve into the transparent cloth, it is solidly captured through viewer’ s sight.
In this exhibition, some paintings show motifs seeming to be waterside landscapes. They soak 
into the transparent cloths and create depth upon them to entice the viewers.
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　Wineshop flags raised to notice people its location is referenced in numerous Chinese poetry like the 
quoted piece above or as a motif of !"#$%!"&' landscape drawings. Is it just a coincidence how the wineshop 
flag flapping at the end of the thin bending pole resembles Moe Kimuraʼ s paintings? The way it flutters in 
the wind gives us a dreamy feel, while the image of the wineshop flag softens it and reminisces the landscape 
of the misty village that Chinese poets must have cherished. Even when I look at the painting sewn into the 
wooden frame, I feel as if I am being drawn into it by the faint mountain range visible in the distance.

The Sound When Two Sides Meet

　Kimura paints on a thin cotton cloth by glazing, a technique to layer white and other colors in turns. 
Through this process a white motif vaguely rises from the layer of colors. Her drawings are reminiscent of 
drawings by white chalk on colored paper mixed with pigment powder which were numerously left behind by 
artists from 16th century onwards, such as Dürer. However, in Kimuraʼ s case, she does not prime the 
surface nor finish the back of the canvas but leaves it transparent. Such delicate drawing makes it difficult to 
bring out the shading of the motif and is unsuitable for emphasizing depth and dimensionality. Therefore, 
the motifs she depicts are very close to shadows. Viewers recognize the white shadow on the cloth only when 
it hangs and is swayed in the air, letting the white shimmer.
　Several works show mangrove trees of Ishigaki Island. Growing from the bottom of brackish water, these 
trees reveal their thick roots in a cage-like form when the tide goes out. These sturdy jungles serve as a 
habitat for small fish to protect themselves from predators. The boundary between freshwater and saltwater is 
not linear but an aspect of an ecosystem. A distinctive ecosystem is formed by the mangrove roots which 
grows upon the brackish water.
　As an example of “inframince,” a cliché initially jot down by Duchamp, the artist himself gives the rustling 
sound of velvet pantaloons. If one were to translate it, it would be more appropriate to say “threshold of 
consciousness” which refers to the boundary between objects or perceptions, rather than describing the 
thinness of the object. Like a sound of two hands clapping, it disappears the moment it appears. Kimuraʼ s 
half-transparent paintings are the boundaries where both sides of the cloths come into contact. The white 
image appears and disappears at the pellicle of this world and the other world.

Yasui Mihiro
Study of book history, Art Critic

Part-time lecturer of Aichi Medical, University and Tokoha University
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千里鶯啼緑映紅

水村山郭酒旗風

南朝四百八十寺

多少楼台煙雨中

江南春 /杜牧

‒From A#!0,)7',@,!%*/%B+#!!'@#+%B"'$,!,%C*,0)9, Translated by Takushi Higashiyama
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���� Born in Saitama, Japan
���� Tokyo University of the Arts, B.F.A., Oil Painting
���� Learned the technique of silk painting in Vietnam
���� Tokyo University of the Arts, M.F.A., Painting
Solo exhibition
���� “Fukiyose” Luftalt, Tokyo
���� “Hyōchakuten” JINEN GALLERY, Tokyo
���� “Garden of Dough” LOKO GALLERY, Tokyo
Group exhibition
���� “grid�” biscuit gallery, Tokyo
���� “The voice of heritage” Former Tanaka Family of House., Saitama
���� “Orion Belt, or the Karasuki Star” HB.Nezu, Tokyo
���� “Kamiyama Foundation the �th Graduation Exhibition” AXIS Gallery, Tokyo
���� “Iime Fukurame exhibition” Nagoya Matsuzakaya, Aichi
���� “TENKU Art Festival ����” Nagano
���� “short short” Tokyo University of the Arts Yuga Gallery, Tokyo
Art Fair
���� ART TAIPEI ����, World Trade Center, Taipei
���� DELTA ����, Osaka
Awards
���� “Tokyo University of the Arts　Graduation Works Exhibitions” Teikyo University Award
���� “Kamiyama Foundation the �th Graduation Exhibition” Grand prize
���� “Iime Fukurame exhibition” Excellence Award / Art Collectors Award
Public collection
���� Teikyo University
���� Kamiyama Foundation
���� MINAKAMI TOWN
Website：arumik���.myportfolio.com
Instagram：＠moe����
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